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Vienna Acoustics Beethoven

Baby Grand Loudspeaker

From Austria, a speaker to grow on

Sallie Reynolds

number  of
moderately priced loudspeakers that

ve recently found a

qualify as bargains—ones that allow
you to grow a system around them,
upgrading other components before you
reach the speakers’ limits, The reference
in my small room remains the $3000
Spendor S8¢. In my large room, it’s the
$4300Acoustic Zen Adagio. Both are clean,
transparent, musically rich, and balanced
across the audible spectrum.

Though rare, such speakers exist at
most price points. Last year, | reviewed a
sweet pair that cost under $3000—the
Vienna Acoustics Mozarts. They were fine
performers, small and pretty,and had some
interesting  design elements. They fairly
shone in a small system that was clean and
accurate. Definitely units to grow on.

Now comes Mozart's bigger brother, the
Beethoven Baby Grand While the Mozart is
a 2.5-way design, the Baby Grand is a three-
way. To my ears, the Baby Grand has much
of the same sound I liked in the Mozarts:
clarity across the board, the mesmerizing
kind that pulls you into diverse recording
spacesand opens up the stage;sweet, lovely
high frequencies—where high percussion
instruments sing, ring, tingle, and finally
decay into velvety silence; and a midrange
that, even more adeptly than their smaller
siblings, untangles complexities, even
on thick orchestral tuttis. You can hear
instrumental voices astonishingly clearly,
and lyrics, even from a chorus, cleanly and
vibrantly. Yet the Beethovens avoid that
clinical Ziber-clarity that unravels music
into strands of achingly clear dry voices
twisted into a noose.

At $3500 the Baby Grand competes in
a different category from the Mozart. And
because it, too, reaches beyond its rank,
you'll need a more highly resolving system
to bring out its potential. Are they speakers
Lo grow on?

[ sct the Baby Grands up in my large
system and auditioned them using a

number of fine recordings, including
one of a fantastic singer who has taken
the European concert circuit by storm,
Mariza. On Fado Em Mim [Times Square
Records], her voice is such that you could
fall in love with it over a car radio. With
extraordinary dynamics and power, she
sings fado—melancholy Portuguese songs
of “fate” and nostalgia for places and loves
that exist only in our desires. She phrases
lines as heart-achingly as Edith Piaf ever
did.  Mariza’s
delicate at the same time, require a system
that can handle power and subtlety at
once. The Beethovens, along with the
Musical Fidelity kW500 amplifier and A5
CD player, sailed through with ease.

On Lou Harrison's Gamelan Music
[Music Masters Classics], the Baby Grands
brought out the various voices of the
gamelan“orchestra” with bell-like clarity—
the high percussion ringing and fine, the
low gongs thundering and reverberant.
Harrison’s small melodies combine the
alien and the familiar, drawing you into a
strange journcy on a little boat of chords
and progressions lying just within reach
of our Western ears and expectations.
Again, small and large dynamics married
well, and the Beethovens unveiled subtle

dynamics, forceful and

dynamics within the soundfield without
breaking the ties between instrumental
lines, allowing the full orchestra to shine.
On The Great Ongan at St. Mary's
Cathedral |Reference Recordings),
the Beethovens' swelling lows can
be felt in your gut, as they should.
With the addition of a REL Q108
subwoofer, those lows were room-filling
vet did not lose their musicality. And
the Beethovens perused the organ's
upper ranks, so small and exquisite, as
delicately as if turning pages of whisper-
thin papyrus.The overall experience was
deliciously musical and sweet.
Then T put the Acoustic Zens back in

the system, and heard the “wholeness” of

music I had forgotten while lost in the
clarity of the Becethovens. I am talking
about the feel, the “presence” of a musical
event.The Acoustic Zens and the Spendors
have it, even though the Spendors lack
the Beethovens' pure extension at the

frequency extremes, and the fullness of
the Adagios sometimes veils the smallest
sounds. (This last may be a generic tradeoff

To subscribe to the absolute sound, call 888-475-5991 (US), 760-745-2809 (outside US) or visit www.theabsolutesound.com. $42 for six issues in the US; $45 Canada,
$75 outside North America. Reprinted by permission from Absolute Multimedia, Inc. All rights reserved, Any unauthorized duplication of this article is strictly prohibited.
For more information on reprints from the absolute sound, contact Wrights Reprints at 877-652-5295






